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SUMMARY 

This dissertation is devoted to a study of the homodiegetic, 

extradiegetic narrator (terms derived from Genette). The main 

premise was to study the child as narrator, to differentiate 

between the child as narrator and the adult narrator, to peg 

down specific problems but also to show the advantages of the 

child narrator over the a dult narrator. 

With Genette as basis the writer has tried to clear up the 

widespread confusion in t he 1 iterary world between the narrator 

who presents the narrative and the character whose consciousness 

orients the perspective, the who speaks and who sees of Genette. 

The first part of the study provides a theoretical background to 

the second part and is largely based on the typology of Gerard 

Genette. 

As the youthful reader is the most 1 ikely reader of the three 

chosen texts (Skrik kom huis toe by Dolf van Niekerk, Woorde is soos 

wars by Rona Rupert and Boom bomer boomste (Tree-more, tree-most -

translated by Eve Merchant, 1983) by Elsabe Steenberg), a chapter 

in the first part is devoted to an investigation of the enforceability 

of the criterion used to differentiate between books meant for adults 

and books meant for children. 

Concerning these texts the writer 1 s contention is that the degree 

of presence of the narrator as well as die placing of emphasis, 

either on the narrator or on the character whose perspective ori e nt s 

the narrative (the one who focalizes), de termine the speci f ic per= 

spective of the narration. Pe rsonal traits of characters a re often 

revealed by their respective objects of focalization. 
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The three short novels previously ment ioned a re thematically 

related, but because of the specific handling of the narrator 

and of focalization in each, a multiplicity of perspectives 

is opened. 

In Skrik kom huis toe, the younger, experiencing sel f is 

emphasised. Albert's vision , and not that of the nar rator, 

orients the narrative to such an extent that the reader easily 

identifies with his personal existential crisis. The voice of 

a narrating instance is barely discernible and has, for al 1 

practical purposes, no role in the text. The protagonist focalizes 

intent1y upon matters of personal concern and thus reveals an 

egocentric personality. The thinly poou lated narrative space 

as well as the bleakness of this space suggests something of the 

unhappiness and utter loneliness of the boy, Albert. 

In Woorde is soos wors, which is thematically related to the 

previous work , a completely different perspective is re vealed 

because of the accent fal 1 ing on the narrat i ng instance himself. 

Uncommon in Afrikaans , the use of het ge- is sustai ned throughout 

the text, thereby undeniably creati ng a dis t ance between the 

narrator and hi s s tory. In contrast to the previ ous t ext the 

narrator emphasizes the fact that his experiences be l ong t o a 

distant past. Direct identification with an experiencing self 

is rul e d out because of the out s poken diegetic nature of the text . 

The st ress f all s on the event rathe r t han on the expe rience the reof. 

The p rotagoni s t se ldom focali zes and if he doe s t hi s t ex t i s obvi ous ly 

imbedded in the text of the narrator. His worl d is neve rtheless 

popula t ed by a variety of people with whom he, without except ion, 

re lates positively. The narrative space s hows a much greate r 

va ri e ty a nd is more col ourf ul t ha n that of Skr ik kom hui s t oe . 

Thi s i s mea ningf ul in the c ha racte ri za t ion of t he prota goni st, Jos ias. 




