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1.2 STATEMENT OF THE PROBLEM

nce language is a fundamental aspect of cultural life and cultural identity, ere
is no way in which African people can realise African dream without achieving
linguistic freedom. This linguistic freedom pertains to a right to use indigenous
African languages even to deform colonial languages to express African thought
(cf. Ashcroft et al., 1989 and Ngugi, 1986). For instance, Seegers (1997) : ;o0

stresses that:

On the one hand, there is the search for cultural authenticity, the return to
origins, the need to preserve minor languages, pride in particularism,
admiration for cultural self-sufficiency and maintenance of national

traditions.

In post-colonial Africa language rights of people should not be separated from
human rights principles that govern any democratic society, which should also
afford African people the democratic rights and the freedom to communicate in the
languages of their ancestors. This view is expressed by Ngugi wa = iiongo
. '986:7) when he argues whether: “Is it right that a man should : andon s
mother tongue for someone else’s? It looks like a dreadful betrayal and produces
a guilty feeling. But for me there is no other choice. | have been given the

language and | intend to use it.”

Post-colonial African writers championed the cause of Pan Africanism, legritude,
African Nationalism, Black Consciousness and presently African Renaissance 1
the glory and beauty of Africa. They wanted to go back to their roots to ar ieve
cultural emancipation and to revive African cultural heritage. African literature has
' a powerful instrument in its advocacy for cultural freedom. / “ican writers
such as Ngugi wa Thiong’o (Decolonising the Mind and Moving the C( tre),
Chuni (Things Fall Apart), Alan Paton (Cry the B C 1 L)
Piniel Viriri Shava (A People’s Voice), Abiola Irele (The African Experience in
Literature and Ideology). We may as well mention other South African writers
and scholars such as Steve Biko, Muthobi Mutluoatse, Miriam Tlali, etc. They
have, together with others, made notable contribution to the philosophy of E ick

Consciousness.















such African people started to protest against language policy and planning which

have been designed in such a way that the colonisers could enjoy and benefit.

To emphasise this argument The Citizen newspaper of 13 January 2000 as
published the outcome of a weeklong conference on language and literature,

which was held in Asmara, Eritrea whereby delegates concluded that:

The suppression of local languages threatens democracy in Africa. If you
take away my right to speak my own language by mandating another
language as the official language, you pull me out of circulation, you take

me out of the dialogue.

The conference was called “ Against All odds: African Languages and Literature
into the 21% Century.” At the conference Charles Cantalupo, a writer and literature
professor at Pennsylvania University concluded by saying that = g able to
speak your own language is the most obvious, most fundamental right, yet |

Africa, the most suppressed” (ibid.)

T Pan South African Language Board (PANSALB) also believes that
government leaders should address communities in the languages the

understand best. Dr Neville Alexander, a language activist was quoted in the City
Press of 12 September 1999 as saying:” There will be no renaissance without the

development of indigenous languages.”

1.4.4 POST-COLONIAL MENTALITY AND AFRICAN WRITING AS CULTURAL
PROTEST

The fourth chapter deals with the experience of post-colonial mentality and the
emergence of cultural protest. African people started to realise the importance of
their own traditions and customs. They wanted to achieve cultural emanc ation
and promote the spirit of Africanism. As such the decolonisation an _ ople

was necessary in realising the dream of African cultural freedom.

In his book, Moving the Centre (1993), Ngugi wa Thiong’o argues that we are all
drawing from the languages and cultures we are rooted in, and that English should
not be a substitute for our own languages. He goes on to say that the oppressor

n uses language as a means of entrenching itself in the oppressed nation.
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must be born, whatever the sacrifice we ave to make... Africa must e

free!

According to Mbeki it is necessary for Africa to review its historical past of colon
legacy and take a new stand in shaping its destiny in accordance with its ¢ ure

values and life experiences.
1.4.6 GENERAL CONCLUSION

The conclusion will give the final analysis and the concluding solution of the er 3
research process. It will help to give a clear picture about the ct ural 2 ects

African people and to enable them to define their cultural space and idel

among human societies locally and globally. People behave differently in diffe nt
spaces and times. During the colonial period African people tended to identify with
Europe and paid allegiance to European philosophy. However, the ost- ial
period brought a new mode of critical thinking among African writers thata 3 4

Pl

colonialism from all directions.
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During the last twenty years the African people have fou¢ t many freedom
battles .... In all these campaigns we repeatedly stressed the importance of
discipline, peaceful and non-violent struggle and we sincerely worked »or
peaceful change ..... But the situation is now radically altered. South Africa
is now a land ruled by the gun .... All opportunities for peacefi agitation
and struggle have been closed ..... Today many of our people are turning
their faces away from the path of peace and non-violence.... Ce ly the
days of civil disobedience, of strikes and mass demonstrations are not over
... But the leadership commits a crime against its own people if it hesitates

to sharpen its political weapons which have become less effective.

There is a saying that those who kill by sword will die by a sword. The r of
black people in Sharpeville in the Vaal-Triangle in 1960 was a fruitless attempt by
the apartheid government to silence the political opponents, especiec /E acks and
to suppress their freedom of thought. As a result of political anarchy in South

Africa, literature was experiencing a revolutionary and radical transformation.
2.6 CONCLUSION

Literary works from the 1960s onwards started to advocate revc Jtionary mi  ancy
as the only option left to dismantle the apartheid system. Black writers exposed
the wounds of the massacre and made them public so that more and more South
Africans — black and white - either joined or became sympathetic with the
liberation struggle. Themes in literature were henceforth dominated by the

liberation struggle and conflict between the oppressed and the oppressors.

The works of Nadine Gordimer, Es’kia Mphahlele, Alan Paton, Mongane Serc 3,
_2ssie . 2ad, Njabulo Ndebele, Noel Manganyi and many others helped to expose
atrocities of apartheid and colonialism. Govan Mbeki’s historic book, The ¢ ..uggle

li in South Africa (1992) iol i
how the struggle for freedom has been carried out. Freedom for my people
(1983) by Z.K. Matthews and Journey continued (1988) by Alan Paton are the
biographies that epitomise the circumstances of racial hatred in apartheid South
Africa.
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Dr M J Madiba's poem, "Sello sa Mogologolo™ which literally means "The Cry of
the Ancestor" is a protest poem which appears in his book, Mahlontebe (p. 80 -
1). He argues that the arrival of the people from overseas brought hardships and
sufferings to the indigenous people of Africa. He asserts that white eople came to
Africa with guns to decimate African people and to force them to iray alien gods.
He pefceives capitalism as an evil system which was used to deprive African
people of their culture and religious beliefs and also subjected them to foreign

cultural values.

Eskia Mphahlele, quoted in Ursula A. Barnett's book, A Vision of Order (1983:
31) from African Image, says that his own Africanness tells him to turn away from

the Christian - Hebrew God and the Islamic God, towards his own ancestors.

It can be assumed that any culture which is alien to Africa also became st |

criticism and resistance. Therefore African writers did not only use t ry arts to
address injustices of colonialism and apartheid in South Africa but addressed
other broader issues as well. Most importantly African literature also encouraged

indigenous people of Africa to be proud of their history and their ¢t uri values.
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CHAPTER 3

LANGUAGE POLITICS DURING COLONIAL AND APARTHEID ERAS AS
SPRING BOARD FOR SOCIO-CULTURAL STRUGGLES

3.1 INTRODUCTION

The chapter deals with the politics of the development of African languages with a
view of achieving language and cultural equity in a multilingual society. Due to
socio-cultural imperialism and colonialism African language writing has een

1guistically marginalized and its development hampered both in South Africa and
on the African continent. Although deforming colonial languages is an accepted
practice to express African thought and protest against colonial language practices
that deprived the indigenous people of their languages, culture and ider

’

importance of indigenous languages still merits attention.

3.2 SOME OBSERVATIONS ON TRENDS IN LANGUAGE PRAC" CE

Evidenc of the assumption made around the language question is ee} /
embedded in both creative and critical works in African literary practice. Therefore,
a related aim of this research is to raise the consciousness of the indigenous
African people about the danger of falling victims to neo-imperial language
practice that is being perpetuated by institutions of higher learning, e: -ecic

universities. Most South African universities are still continuing the colonial
practice of promoting the exclusive use of European languages for academ

purposes at the expense of African languages in language and literature studies
(cf. Selepe, 1999 and Seepe, 2000). Other languages such as La 1, ¢ rman,
French, Hebrew, etc., also enjoy a better share of attention and resources than

African languages.

Although the principle of cultural pluralism is acceptable, the basic language ' eds
of Africans must significant enjoy top priority. This research seeks in addition to
address the way in which the issue of African languages, cultures and the African
Renaissance philosophy, like those of the Black Consciousness Movement in the

past, seem to continue to be trivialised in African liter: | practice. This research
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The 1976 Soweto Uprisings had further negative impact on Afrikaans. It came to
be seen as a language of oppression. Although students uprisings led to some
changes in school curriculum at predominantly black learning institutions,
Afrikaans continue to be the sole medium of instruction at some White institutions
long after 1976. It seems, like English, the purpose to marginalize other languages
has not changed. Black people are still expected to be fluent in both Afrikaans and
English while Afrikaners and English-speaking people are not compelled to learn

any of the indigenous languages.

This is still the case after the 1994 democratic elections in South Africa ¢ hough
according to the State Language Services and the LangTag report of 26 April
1995, it was declared that languages that were marginalised in the past shot 1 be
de' oped and maintained. This meant that English and Afrikaans would no longer
be the only official languages of South Africa. The following assertion by Reagan

(1988) underlines these developments:

“Language struggle” has been a focus of disagreement throughout South
Africa’s educational history. In contemporary South Africa, the issue of e
language used as a medium of instruction has been most controversial in
Black education, where the government’s policy of initial native language
instruction has been widely denounced as an attempt torett @ 21 ack
South Africans. Therefore, the British occupation around 1800 marked the
beginnings of serious anglicization of the Cape and legal establishment of
English as the only official language. Antagonism grew between Boers and
English and English medium instruction was consistent. = e Afrikaans
language movement pressed for native-language instruction among
Afrikaans children. As such the 1910 Act of Union made both Englii | and

Afrikaans (Dutch) official languages, affirming bilingualism in edu ion.

It is ironic that, in practice, Blacks South Africans are still not recognised as
people with languages that give them particular cultural identities. That is why ,

perhaps, Ngungi Wa Thiong’o (1986:4) argues that:

The language of African literature cannot be discussed meaningfully outside

the cot  « of tl » st ‘al forces which have made it both an
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demanding our attention and a problem calling for resolution. On the one
hand is imperialism in its colonial and neo-colonial phases continuou: /
press-ganging the African hand to the plough to turn the soil over, and
putting blinkers on him to make him view the path ahead only as

determined for him by the master armed with bible and sword.

It is however appreciated that current language policy in education is e:  »ring the
extention of teaching African languages to formerly white schools. This means at
the era of bilingualism will be replaced by a new era of multilingualism in Sou
African schools. President Thabo Mbeki of South Africa in his address to the
Afrikanerbond which appeared in the Citizen of 28 July 1999 said that:

The time had perhaps come for South African children to be
compelled to learn the language of other culture group at schoc ’ le
said such a move should form part of a process of cultural exchange
through multilingualism. He went on to say that: “For too long only Black
children had been compelled to do this. But the time must surely
come in our schools when an Afrikaans-speaking child from Bellv le
should also learn Xhosa, when a Sotho-speaking child in Soshanguve
should learn Afrikaans when an English-speaking child in )urban

should learn Zulu (emphasis added).

There is however always a problem that faces a multilingual society suc as ours
throughout the world, especially Africa. As stated already, the issue of language is
more political than linguistic but political power is linked to economic pc =r. It as
possible to introduce English and Afrikaans to Africans without considering costs
involved. Economic interests remain a serious stumbling block towards achieving
language equity in South Africa and Africa, while those who benefited before

adamantly cling to their privileges by deliberately misinterpreting real issues.

For instance, in response to what President Mbeki had said, former AWB leader,
Eugene Terreblanche, reacted as follows to President Thabo Mbeki’'s call for a
united South Africa, at a memorial service of Boerestaat Party leader, Robert van

Tonder:
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languages can do betther to achieve that goal. To declare English as the only
official language in an African state while ignoring African languages is like
betraying the principles of the national democratic struggle of the o} ressed
masses of the African people. This is totally against the philosophies of Pan
Africanism, Negritude, African Nationalism, Black Consciousness and African
Renaissance. The possibility of the use of African languages as capable of uniting
diverse cultures of the people of Namibia has hardly been explored. The richness

of the indigenous cultural creativity of the Namibians has similarly been atr¢ hic

3.4 CONCLUSION

In the fdrgoing paragraphs | have tried to demonstrate that changes in e
language landscape from colonial to post-colonial Africa have been successful.
Adverse consequences of Africa’s failure to bargain from conducive conditions for
development created by the vanquishing of colonial powers have also been raised.
This is a situation which Robert K. Herbert raises in Language and Society in
Africa (1992). He asserts that the introduction of English as the official anguage
could cause personal suffering in that some speakers of African languages mi¢ it
become linguistic foreigners in their own countries. Evidently, the empowering of
colonial languages at the expense of African languages in a free society is an
obstruction of the process of linguistic transformation. Traditional patterns of
African life would not be revived without the involvement of indigenous langu es

since language is a carrier of both culture and national identity.

Ngugi wa Thiong'o (1986:72) asserts that equally important for our cultural
renaissance is the teaching and study of African languages since he re: sed that
African people have become alienated from the value systems of eir indigenous
languages. This point is emphasised by Kofi Anyidoho (1999:185) when he states
that French « onial policy was ¢« | sh and dren 'y ° ‘rin

and cultural well - being of African people. The French language policy wanted the
colonised students to learn only French. Students were not allowed to
communicate in mother tongues and were subjected to severe co oral
punishment because only French was regarded as the lingua franca in French

colonies.
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To illustrate the problem further, Cabral (quoted in African L rature, 1997:87-
88) regards the indigenous African elite who were raised through e cc »nial
educational system as "Prisoners of the cultural and social contradictions of their
lives who can't escape their role as a marginal class." He also says that "no culture
is perfect, finished whole. All culture is composed of essential and secondary

elements, of strengths and weaknesses, of virtues and failings" (1997:9!

In a similar manner Naomi Chazan et al in Politics and Society in
Contemporary Africa (1992: 421) state that:

In transferring power to the minority, Britain sanctioned e regime of white
supremacy that deprived African people of fundamental human ri¢ ts in

their own country and treated them essentially as a pool of ¢ eap 1bour.

Confirming this argument, the Nigerian critic Obiajunwa Wali in Rand 3i¢ op's
book, African Literature, African Critics (1988:27) says that the whole uncritical
acceptance of English and French as the inevitable media for educate African
writing is misdirected and has no chance of advancing African literature and
culture. He also asserts that any true African literature must be written in African
languages if it is to be of any consequence Africa. These views lead to next notion

of post-colonial writing as protest in African literature.
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CHAPTER 4

POST-COLONIALISM AS CULTURAL PROTEST IN AFRICAN WRITING
4.1 INTRODUCTION

This chapter deals with postcolonial language experience and the emergen - of
new forms of cultural protest. In his book, Moving the Centre (1993), Ngugi /a
Thiong ‘o argues that we are éll drawing from the languages and ¢t ures we are
rooted in and that English should not be substitute for our own languages.
 ntributions of institutions and movements involved in issues of Af an

literatures and cultures will also be examined.

4.2 SOME VIEWS ON POST-COLONIAL WRITING

Post-colonial African writers championed the cause of Pan Africanism, Negritude,
African Nationalism, Black Consciousness and are inclined to write frc v ese
contexts, which could be collectively viewed as post-colonial. That is why W ams
in his article, "Mother Tongue’ (The Journal of African Travel — Writing, No.4,
April 1998, p.34-44) asserts that:

The English language and other Western influences pervade daily life in
African countries ... once colonized by the British. Even today, the Western
way of life is considered ideal, while traditional African lifest =s are quickly
becoming part of a distant past, and persons wanting to write ... are
systematically forced to decide whether to write in English or their n

African languages (ibid. p.5).

As a result post-colonial writing should have something to do with decolonization
of Africa. Such writing should not only challenge colonialism, but shot ¢ 50 ter
down prevailing colonial stereotypes, including deforming languages that carry

them. She also quotes Marechera who says about the English language:

The writer should be mastering the language. The language should be e
slave, we must brutalize it into our own shape. This is the best way to fight

back our own former slavery. But every time we try, language escapes. And
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their common enemy which was apartheid or internal colonialism (of Selepe,1993).
Therefore, from this perspective African writers as the oppressed members of the
oppressed black masses felt the need to voice their grievances through a literary

works.

Most of the writers have been involved in the struggle and they committed
themselves to the liberation struggle. Realising the hostilities and atroc es
committed by government forces against the protesting black people, African
writers had to change their mode of writing. Revolutionary militancy 1as een
adopted and advocated by African writers especially after the Sharpev e shooting.
Revolution was the only hope left in the mind of black people. As such African
poets promoted a militant attitude towards the apartheid regime. Poetry was used
as an expression of anger and protest against the reactionary forces of neo-
colonialist system. The poems of Mtshali and Serote exposes the social evils of
South African political situation in which black people had been subjected to fatal
racial discrimination. Suffering, deprivation and alienation of | ack people
consolidated the revolutionary forces from different sectors of society to bat
the abominable cruelty of racial prejudice in South Africa. The false consciousness
which was created by power and ideology of colonialism has been defeated by
new ideology of Black consciousness in which a black person identified himse or

herself with African continent and its cultural values (cf Biko, in Arnold, 1987).

The anti-colonialist resurgence reflected in African literature inspired young African
writers to resist imperialism by advancing revolutionary transformation. African
writers have been staging resistance through literary works in order to achieve
political, social and cultural survival. All this protest literature was meant to
advance the course of human socio-cultural liberation and to confront the forces of
neo-colonialism. Ngugi Thiong’o in his book Moving the Centre, (1993: 88)
» tl cunc tt colonial ru the r i cultu we h
through the school system other imported traditions were encouraged. He goes on
to assert that the result of this economic, political and cultural alienation of the
majority from their post-colonial rulers has been a perfect replica of cc »ni:
practices. This post-colonial approach can at best be interpreted and understo

from a materialist perspective
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44 A MATERIALIST INTERPRETATION OF LOCAL SOCIO-CULTURAL
CONFLICT IN AFRICA

Human existence is a dynamic process which is characterised by unfulfilled
desires and dreams that frustrate human person’s reasoning capacity. ~ e
struggle for human rights and political freedom is a fundamental ideology which
dominates human life. But the quest to eliminate social injustices is a continuation
process of struggles. People are born with different dreams and each one’s dream
could affect the whole humanity either positively or negatively. Class conflicts and
contradictions are part of human existence. Different ages past and present
people are born, but they are still not satisfied. Feudal system pased th its
conflicts. Monarchy was also dominated by conflicts. Violent struggles en ed
during the colonial period because of racial class conflicts that have een caused
by social and political inequality. Colonialism has been met with vicious protest
and resistance. Post colonial period was expected to bring an everlasting peace to
the formerly colonised people. But on the contrary the post-colonial ex| :tai 1s

brought another age of suffering and misery.

Post-colonial expectations in Africa have been thwarted by tyranny « power of
those who claimed to represent the oppressed people. Post-cc >nii  :aders
betrayed the democratic forces of change and transformation. They ecame
political hypocrites and governed their own people with an iron fist. Most of e
post-colonial leaders have been despotic and politically bigoted. Therefore the
general perception is that post colonial African leaders have been cruel to tl r
own people. Most of them were in favour of one party political system. Dictatorship

and military rule have been the characteristics of post-independent Africa.

Black African leaders oppressed their fellow African people without mert me
of the great African leaders declared themselves the life presidents without the
consent of the people. Nigeria, for instance, has experienced coups and military
rule since independence. As a results of military rule and dictatorship so many
civilians have been killed for criticising the government. So many prolific writers
whose literature voiced the grievances of the people were forced into exile or
either detained or executed. In Kenya some great writers have also been

subj ted torture and imprisonment.

48



4.5 THE GLOBAL DIMENSION OF IDEOLOGICAL CONFLICT IN AFRICA

Following some research investigations it becomes evident that African eople
themselves plunged the whole continent into civil wars. Different ideologies in
Angola and Mozambique created insurmountable socio-political problems.
Democratic forces and Marxist forces created many problems, because the
Eastern block and Western block countries used an African continent as a
political pawn or a bone of contention. African countries have been used as
battlefields for ideological conflicts which clouded the real nature of roblems in
Africa. There is a misconception about Africa’s economic decline and its p¢ tical
freedom. Most African people think that only western countries have contributed to
Africa’s failure in terms of economic development and its spiritual well-being. B

the fact remains that the power struggle between NATO (National Atlantic reaty
Organisation) and the Warsaw Pact have had negative impact on rica’s
economic well-being. The struggle between capitalism and socialism was fou¢ it in
the African soil. The Western powers used African countries as a political base to

advance capitalist and the so-called democratic ideologies.

The Eastern countries also used African countries as a political platform to
advance socialist and the Leninist-Marxist ideologies. All these alien ideologies
equally frustrated African people. Most African countries experienced civ unrests
and the civil wars because of these ideologies. People did not know precisely
which political ideology or which economic system was more appropriate for their
country. Even today African political parties in the majority of African countries are

divided along these ideologies.

It was as a result these foreign forces that were competing to dominate / “ica
which resulted in the invasion of African people’s collective consciousness. his
invasion of the African mind continue the enslavement of thought and the
dehumanisation of African people. As a result of this state of anomie, African
people further lost their collective consciousness and allowed themselves to be

divided and ruled as separate communities.

That is why even today in African most of the oppressed people feel proud when

commut in + onial lar iages than their own inc’  ous langu: E
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black academics and politicians are still inclined to communicating in colonial
languages. This demonstrates that African people were only fighting for olitical
freedom while on the other side ignoring social, economic and cultural freedom.
The language function in society is necessary for the promotion and advancement
of African national identity. The selection of colonial language as the official
language after the African state has achieved independence is a betrayal of the
liberation struggle. It is difficult to believe that the newly independent state could
promote the practices of the old colonial government. People’s government in
Namibia failed to liberate the oppressed Namibian people from linguistic : enation
in a post-apartheid state. SWAPO’s language policy of introducing English as the
only official language in Namibia is contrary to the principles of ican
Renaissance. African languages in Namibia are still the marginalised languages
like during the colonial regime. English was accepted as the only official anguage
of an independent Namibia on the 25 January 1990 to affirm a notion that African
languages are the languages of low linguistic prestige which are not suitat 2 for
use in national affairs in a liberated state such as Namibia. The suppression

African languages in Namibia emanated from the outset during the liberati

struggle in which SWAPO identified Afrikaans as a language of oppression : d
English as the language of liberation. However African languages too have played

an essential role in the struggle for liberation.

To identify one language as the language of struggle and liberation is not true
because in any multilingual society all languages play a complimentary role. South
Africa at least has done better after apartheid when Language Equity was
introduced even though the role of African language is still below that of En¢ h
and Afrikaans. Truly speaking if really African people are proud of being Africans
in the African soil why should they persist in glorifying the alien languages even

though they are politically independent?

It is generally difficult to accommodate both conflicting forces within the same
room. The struggle between the conservative forces and the liberal forces can't
easily be united for the sake of political compromise. The philosophy of ct ur:
pluralism maintains a belief that the various languages ought to co-e: 1 an
equitable basis in order to allow the historically marginalised languages to ¢

meaningful role in the society which has been racially divided. Any pc tical
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liberation without cultural emancipation is not complete because a true nation is
the one that has achieved both cultural identity and socio-economic freedom.
Ngugi Wa Thiong’o in his book Decolonising the Mind (1986) stresses that
imperialism makes people see their past as one wasteland of non-achievement
and it makes them want to distance themselves from that wasteland. And it m: es

them want to identify with other people’s languages rather than their own.

Ngugi stress the point that African countries as colonies and even today as neo-
colonies came to be defined and to define themselves in terms of the languages ¢
Europe. The myth that everything from Europe or where else except Afric s

good is still in the mind of Africa people.

46 HOW CAN AFRICANS PRIDE BE RESTORED

We need to plant the seeds of cultural freedom in order to espouse the ethos «
Black Consciousness Philosophy and African Renaissance philosophy. In his 1o¢
Decolonising the Mind (1986), Ngugi quoted Ezekiel Mphahlele as saying:

“English and French have become the common language with whi |

to present a nationalist front against white oppressors and even where

the white man has already retreated, as in the independent states, iese

two languages are still a unifying force”.

Mphahlele’s argument is relevant to the unfolding post-colonial circumstances that
cloud the light of African freedom with imperialist colours. If this phenomenon
persists Africa will remain economically and culturally subservient to the impe alist
colonial powers unless major steps are not taken to obstruct the | of neo-
colonialism. As long as the moral consciousness of African people is allowed to e
invaded by impenitent legacy of neo-imperialism then African people w be faced

with the essential dilemma of Africa’s cultural values.
In his Decolonising the Mind (1986), Ngugi quoted Chinua Achebe as saying:

“It is right that a man should abandon his mother tongue for someone
else’s? It looks like a dreadful betrayal and produces a guilty feeling” That

is why post-colonial African writers should write the kind of literati 2 ich
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reflects African life experiences, especially the history of race relations

between the indigenous people of Africa and the colonial masters.

African literature does not exist in vacuum, but in a world of human social
relations. The race relations between the colonised and the colonisers was
characterised by bitter struggle for dominance. The colonisers wanted to dominate
every aspects of African life through coercion and enslavement of thought. African
writers were urged to resist any further mental subjugation in the post-coloni:

world.

The ambition to dominate and rule over others is the burning desire of 0se who
want to see their will be imposed on other people. Political tolerance and cull al
tolerance go hand in hand in any free and just society. But on the contrary e
colonisers being foreigners in Africa wanted to oppress African people on « soil
and arbitrarily took a decision to suppress and undermine African cultural values.
Therefore, the culture of resistance which was necessary to eliminate the ev  of
cultural alienation which African people should be used to as well as cc »nial and
imperial hegemony, because Neo-imperialism is an anathema to the African
people. The Africa of the colonial era was full of egoistic colonial ment: ty wt |

trivialised the beauty and glory of African philosophy.

4.7 CONCLUSION

South Africa being the last country in the African continent to achieve political
freedom has witnessed the most painful historical moments of human suffering in
the history of human existence. The colonial experiences had negative impact on
the indigenous people of South Africa than any racial group because during the
tricameral parliament of apartheid regime in South Africa only black people have
not been represented in parliament. From this historical perspective | would
therefore like to stress the point that protest literature has emerged from the minds
that have been afflicted and traumatised by pain-inflicting colonial p« cies. lack
people having suffered from colonial injustices were among the first people to write
about the protest literature. From this argument | also want to point out that the
White South Africans and black South Africans have different views of colonial

expe  ct ause colonialism affected both sides differently. ...e di...re e s
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that almost all Whites had been the beneficiaries of both apartheid and colonialism
whereas all the indigenous people were the victims of the social injustices of

colonialism and apartheid.

However protest literature was heavily censored during the colonial and apartheid
periods. Post-colonial Africa has been inundated with new publications of protest
literature. African Nationalism, Pan Africanism and the Black consciousness
philosophies have been the driving force behind Africa’s cultural revolution.
However, the imperial culture continued to dominate the indigenous c ture
because protest literature was mainly written in the medium of colonial angua¢

Post-colonial protest literature was concerned with race relations and cu ral
identity. However this polarised African people to such an dent that tt

developed inferiority complex.

But the emergence of post-colonial writing helped to promote and advan e
spirit of African unity and also to raise the spirit of class consciousness. fr n
people pledged their solidarity to face the challenges of colonii soci

predicament that had deprived them of their real African identity. The ( iss
consciousness united African people since they regarded themselves as the
oppressed social class of African identity. Having experienced discrimination an

oppression African writers used protest literature to advance socio-politic: change
and to launch cultural revolution. Protest literature was written by Africans because
they were the people who suffered under the brutal legacy of colonial rule. These
experiences of colonialism robbed African people of their cultural vi ies and

subjected them to the colonial values.

In terms of South African context black people among all diversified raci: groups
in South Africa were the only group that suffered the pains of apartheid system. As
such the protest literature emanated from the social class that has een socially,
politically and economically oppressed. Without the existing policies of apartheid
there couldn’t have been a protest literature. Resistant or protest literature played
a pivotal role in dismantling the polyitical hegemony of colonial social fabric which
denied African people the right to be true human beings. On the other hand socio-
political and cultural exploitation of African people also gave them a sense of
belonging to the global society of humanity by undermining their own ¢ ural and
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forced to leave the land of their ancestors. The native people of Devilwor | vowed
to die for their rights if the aliens from the West come to harass them. One of the
people who stood there in anger to protect Vusumzi said, "It is better to die an to
live in bondage. For my part | am prepared to die for my King and and for my

motherland.”

The House of Bondage is a protest novel which depicts all forms of resistan
against the injustices of apartheid system in South Africa whereby eqi |

were treated unequally because of race or colour. Protest literature by African
writers emerged from such hardships of imperialist - colonial rule as the voice of
the oppressed voiceless African people. With Negritude, Pan Africanism and
Black Consciousness having run their course, the next chapter will be devoted to

African Renaissance for its possible contribution.”
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CHAPTER 5

THE CRITICAL ANALYSIS OF THE POSSIBLE IMPACT OF AFRICAN
RENAISSANCE PHILOSOPHY ON AFRICAN WRITING

5.1 INTRODUCTION

The chapter deals with the critical analysis of African Renaissance philosophy it
seems to emerging as a powerful philosophical concept in a post-apar eid South
Africa and post-colonial African continent. To achieve objective, the ch: iter will
also refer in passing to the contribution made by movements such as Ne itude,
Pan Africanism, African Nationalism and the Black Consciousness by ilacing 1em
on the African historical continuum, and in consolidating the Organisation of
African Unity (OAU). The contribution of these developments have culminated in
the regrouping of the Southern African Development Community (SADC), e
initiative of the African Renaissance and the founding of the African Unic |, it |
has replaced the Organisation of African Unity (OAU). For instance, according to
Mbeki it is necessary for Africa to review its historical past of colonial legacy and to
take a new stand in shaping her future destiny in accordance with its indigenous
cultural values and historical experiences (Selepe, 2000:12-17). All of ese issues
will not only be viewed from a literary perspective but also in terms of the language

in which they are expressed.

5.2 LOCATING THE PREMISE OF AFRICAN RENAISSANCE

African Renaissance is concerned with the self-discovery of African history and e
socio-cultural revival of African people. According to Selepe (2000), / -ican
Renaissance is aimed at correcting a notion that Renaissance is a sole erve
of Europe. In fact he argues that the latter “marked the beginning of the re-writng
of world history from a European perspective” (ibid. p.12). He also points out that a
similar movement, the Harlem Renaissance, emerged in America during the 1920s
and 1930s where Black Americans that were inspired by W.E.B. du Bois were
inspired to liberate their people through literature and art. Therefore African
Renaissance should be seen as a manifestation of African consciousness for self-

assertion a sntification with the liberation of the African continent = e
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cultural rituals. They have never gone to the White man’s church. When they are

not feeling well they consult traditional healers to prescribe medication for them.

A significant number of the indigenous people of South Africa is illiterate or semi-
iliterate and they have resisted colonial influence on African culture. This group
sends its children to the initiation schools in the mountains to be taught e moral
values of their ancestors. The virginity test which is performed by the Zulu nation
in Kwa Zulu Natal is one which forms part of the African renaissance culture. E
today in post-apartheid South Africa human rights institutions and the government
departments are still carrying out the missions of the colonial masters 1y
undermining African traditional values. They interfere in the administration «
initiation schools and traditional virginity test. They hypocritically deny
existence of witchcraft and the controversial man-made lightning. Black ac | - s
and professionals who have been assimilated into the White man’s culture are
rallying behind the campaigns to undermine the beauty of indigenous cultur:

values.

For the betterment and advancement of African cultural heritage, the spirit of
ubuntu (humanity) should be revived in accordance with virtues of the fican
renaissance philosophy. However, the progress is slow in establishing indigel ;
African standards is the black middle class who are still being trapped in colonial
traditions and customs. Due to the colonisation and the acculturation that they
have been subjected to they fail to recognise their own African people as
knowledgeable people. They define African culture according to the European
context. They fail to contextualise and redefine African situation in accordance with
African life experiences. The only way through which Africa could be ret :med
from the distorted realities of colonialism is by educating the black middie class

about the virtues of indigenous traditions.

However, the very thing which is primarily detrimental to the process of
Africanisation is the way our school system is operating. During the struggle for
liberation black political activists have been telling the oppressed black masses
about the danger of Bantu education. The process of Africanisation can’t take
place in an education system which is divided along the provincial education

departments. Quality and same education policy is needed for all South Afi n
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Language Society in Africa: The theory and practice of socio-linguistic
(1992) This bears a testimony that language and literature are the mirror of the
nation that reflect on the social, political and economic conditions of the society.
Therefore, language is used to articulate the socio-political conditions in African

literature. Literature is always articulating the society’s life experience.

In the past African literature was used as a vehicle towards achieving the political
liberation and was used as a protest against the historical and political conditions
under which the African people were living. Now the focus on language issue and
African literature should take a new direction. Because of African Renaissance
philosophy, African people are developing a sense of selfimage and self-
discovery. They want to see their indigenous languages spoken over e m ia
and in public gatherings. The language issue affected every institution in South
Africa. Commercial Banks, Insurance companies, Government d¢ artment,
Industries etc, have language services departments that deal with translation,
editing, language practitioners, etc. All these efforts are carried out in recognition

of African language and to promote multilingualism and language equity.

Currently the African literature is serving the purpose of transforming the society
into accepting the African languages as official languages that can communic: 3
message like English and Afrikaans. Therefore literature does not exist

independently out of social, political and economic conditions of the society.

If really African people are proud of being Africans in the African continent, >t
African writers voice the grievances of the voiceless people who suffer wi ¢

complaints because of tyranny of power. There is no freedom of expression in
most of the African countries. Journalists have been arrested in Zimbabwe in e
first week of February 2000 before the referendum concerning the rewriting of the
Zimbabwean constitution was held. This depicts authoritarian chauvinism in e
African countries. It is therefore necessary for the African Renaissance to address
such problems that continue to afflict African sons and daughters. African
Renaissance philosophy can’t survive under these conditions. What is necessary
in rebuilding African societies is to concentrate on essential issues such as the

political aspects, social aspects, economic aspects and the cultural aspects.
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~ African Renaissance as a post-apartheid philosophical concept and a post-
independence ideology should not have a limited role. It is a philosophical concs
which should promote human and race relations in Africa. It should condemn rac
and ethnic discrimination in the African continent. African people should e
governed by these noble principles if they want to resuscitate the spirit of iumanity
and to maintain their Africanness. Ethnic discrimination resulted in genocide in

Burundi.

African Renaissance should strive to promote multicultural understanding am: g
African people and to appreciate cultural differences. It should strive to ac ieve
social equality and create harmonious race relations in the African continent.
African people should appreciate the philosophy of cultural pluralism where
diverse cultures of African people could contribute to a common cultural heritage.
And what renders the African Renaissance as a myth is the way African pec 2
could contribute to a common cultural heritage. And what renders the African
Renaissance as a myth is the way African people have devastated the irit «

brotherhood among themselves. The conflict in the Democratic Republic ¢ ongo
which was formerly known as Zaire has plunged the entire African continent into a
serious political cataclysm. Instead of solving the problems of the DRC amicably,
several countries in the Great Lakes and the adjacent ones took a decision that
created many problems than solving them. This is against the spirit of African
Renaissance which is meant to unite African people. But instead of unity African
political leaders are falling apart to create many problems against themselves a

against their respective countries.

The conflict in the Democratic Republic of Congo claimed many li 5 of ‘ican
people. This will have serious economic impacts on the countries invc /ed in the
conflict. The African Renaissance as a vehicle towards achieving African ity and
Afri s ' ic viability is thwarted by conflict situation in e S.
Namibian forces and the Zimbabwean forces have been sent to DRC not as peace
keepers, but as a force behind Laurent Kabila’s military offensive against the
rebels who also enjoyed military support from Burundi, Rwanda and Uganda. /

these wars tarnish all beautiful hopes about Africa’s economic independence.
African Renaissance is not just a concept to be entertained, but it should lead the

way towards racial reconciliation. There is no other way that Africans can survive
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languages and the indigenous languages as the official language of democratic
South Africa.

In South Africa there is a bill which was introduced to promote language equi

and multilingualism and also to see that all South Africans irrespective of colour or
race do enjoy the freedom to exercise their language rights. As such no language
should be singled out as a medium of communication in any African society whir |

is governed by democratic values.

Pan South African Language Board, National Languages Service and .angtag are
behind the idea that all languages spoken in South Africa should enjoy equal
treatment. Reagan, Timonthy (1988) was quoted in the National language
services and Langtag report of 26 April 1995 as saying the “language struggle”

has been a focus of disagreement through South African” educational history.

In my view, language question will not be resolved easily unless drastic meas es
are taken against the educational system operating in “model C” schools. My
findings in all multiracial schools is the deliberate attempt by the muitiracial
schools to marginalize African languages and ultimately socialise indigenous
language speaking learners into Euro-American culture. It is also neces: vy for
the South African Broadcasting Corporation as a public broadcaster to take into
consideration the language issue. Almost all programmes of SABC are in En¢ ¢ |
with few in Afrikaans. Films and soapies are in English in all three channels of
SABC and African people that constitute 70% of the South African opt ation have
an opportunity to view one or two dramas in few of the Afrikanerbond ich
appeared in the Citizen of 28 July 1999 said that:

“The time has perhaps come for South African children to be compe to

learn the language of other cultural groups at school”

Language question embraces African Renaissance which is a philosophical
concept concerned with self discovery and socio-cultural revival of African people.
Language is a fundamental aspect of African Renaissance. Without empowering
African languages the philosophy of African Renaissance will become a myth and
a time-wasting philosophy. Democracy is against any form of discrimination and it

is fundamentally based on the principles of equality. So to discriminate against
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spread of neo-cultural imperialism which is rooted at African Universities and

multiracial schools.

Therefore whenever one looks at post-colonial literature, language emerges as
instrument of cultural protest. African literature reveals that the language problem
has also to conflict among the African scholars regarding the definition of / ican
(cf. Amuta, 1989; Ngara, 1985 and Selepe, 1993). There are on the one iand
those that have as yet not seen the dawn of the day-the incorrigible ones, that still
regard colonial languages as the only prestigious medium of communication in
post-colonial Africa and post-apartheid South Africa. On the other hand ere are
those who have begun to address African concerns from the African erspective
and are well poised to consider, among others, African Renaissance as one of e
vehicles towards achieving cultural emancipation. By betting the right horse the
latter have laid a firm foundation towards the cultural emancipation of frican

literature from the claws of the Western imperialism.

In conclusion it might help to give a clear picture about the culture aspects of
African people and to enable them to define the cultural space and to force identity
among human societies. People behave different in terms of : »ace and tir :.
During the colonial period to identify with Europe and pay allegiance to European
philosophy. Post-colonial period it was considered good brought new critic:

thinking and colonial mentally was attacked from all direction by African peoj 3.
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